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Between 2018 and 2020, the Uffizi Gal-
leries’ acquisitions have involved all 

areas of the museums collections, from the 
Library to the Museum of Costume and 
Fashion, from the Department of Prints and 
Drawings to the Gallery of Modern Art, and 
so forth. During this past year, the archeolog-
ical collection has been enriched by rare and 
marvelous pieces purchased at auction (see 
the article by Fabrizio Paolucci in this issue), 
reviving a sector of the museums’ collections 
that had been abandoned in the modern pe-
riod, despite the value it held for the Medici, 
the very reason the Uffizi can boast a histori-
cal collection among the most spectacular 
in the world. Thanks also to the flourishing 
budget of recent years, the Uffizi was able 
to operate effectively on the art market, in-
fusing new lifeblood into the museums’ col-
lections through the purchase of genuine 
rarities. It would be impossible to list them 
all here, but it is certainly worth taking a mo-
ment to review the strategies that governed 
decisions and expenses in this field. 

Between 2018 and 2020, the 
executive board of the Uffizi infused 
new lifeblood into the museums’ 
collections through a series of 
carefully chosen and prestigious 
acquisitions

Eike D. Schmidt

Lhe Uffizi Goes Shopping: 
a Biennial of Pleasant Surprises

Daniele Ricciarelli da Volterra, Madonna and Child with the 
Young Saint John the Baptist and Saint Barbara, circa 1548.
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Daniele Ricciarelli da Volterra, Elijah in the Desert, 1543-1547.

In the graphic arts, where 
acquisitions are generally more 
frequent, we purchased miss-
ing pieces that also contributed 
notably to the history of art 
in general; such is the group 
of drawings by Massimiliano 
Soldani Benzi, the majority of 
which were put on public dis-
play for the exhibit “Forged in 
Fire”. These folios – some being 
preparatory drawings for works 
within the museum or in Flor-
ence – are the only ones known 
by this master who played a 
preeminent role at the Medici 
court in the second half of the 
Seicento and whose sophisti-
cated creations were esteemed 
and sought after in all of the 
courts of Europe. Thanks to 
this acquisition - carried out in 
record time (with a lightning-
fast trip to Paris organized in 
just a few hours) and desig-
nated “Museum acquisition of the 
month” by the prestigious Brit-
ish periodical Apollo in August-
September 2018 - almost all of 
the known production of Solda-
ni Benzi has, as they say, “come 
back home” to our Department 

of Prints and Drawings to be 
put at scholars’ disposition. To 
enrich the collection of late 
Baroque drawings, a splendid 
folio representing a Horse by 
Giovanni Battista Foggini en-
tered our collections in late Jan-
uary 2020, thanks to a purchase 
at auction made by Friends of 
the Uffizi Galleries as a gift to 
the Uffizi. (For those who de-
light in curiosities, the drawing 
came from the collection of 
Jackie Kennedy Onassis). 

In late January 2020, we 
also acquired an engraving of 
a View of Florence by the Flem-
ish artist Hieronymus Cock, 
executed in burin and acqua-
forte in Antwerp in 1557. After 
the famous Chain Map of 1472, 
it is the second oldest printed 
view of the city, found naturally 
in other works of art, but never 
in a manner so topographically 
precise. This large and very 
rare print by Cock shows the 
entirety of mid-sixteenth cen-
tury Florence before the build-
ing of the Uffizi (in fact, the 
structure of the church of San 
Pier Scheraggio shows no trace 

Carlo Albacini,
Portrait of Virgil,

circa 1790.
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of Vasari’s future intervention); 
Palazzo Pitti still dominates the 
Oltrarno (the other side of the 
Arno River) while Boboli is sim-
ply an expanse of green fields.

As often happens, some 
purchases are made not only 
for the quality of the works, but 
also in conformity with the mu-
seum’s cultural agenda. Thus, 
in anticipation of the Dan-
tesque celebrations in 2021, 
two jewels of the neo-classical 
era entered our collections. In 
2019, the Uffizi acquired the 
bust of Virgil by the Roman 
sculptor Carlo Albacini (a mar-
ble of exquisite delicacy, pur-
chased at the end of 2019) and 
a painting by the artist from 
Pistoia, Nicola Monti, repre-
senting Francesca da Rimini in 
Dante’s Inferno, dating 1810. It 
is the first documented work 
by the painter – who was also 
a treatise writer and polygraph 
– but its influence on the Eu-
ropean scene is proven by the 
fact that just a few decades af-
ter its creation, it was the font 

of inspiration for the famous 
painting of the same subject 
by Ary Scheffer (1855), now in 
the Louvre. 

Monti describes the epi-
sode from the Divine Comedy 
with elegance as well as passion-
ate impulsivity. He infuses the 
characters with pathos as they 
stand out luminously against 
the darkened background, giv-
ing the wind a primary role as it 
whisks the lovers away, raising 
their flimsy garments and the 
heavy mantle of Virgil, while 
Dante, overcome by emotion, 
lies on the ground. The paint-
ing, presented to the public on 
the first Dantedì (Dante Day) 
this past March 25 under full 
lockdown, seemed an appro-
priate way to commemorate 
not only the Great Poet, but 
also the international value and 
the cosmopolitan language 
of nineteenth-century Tuscan 
painting. 

Another outstanding nine-
teenth-century Tuscan – or bet-
ter still, Florentine – Giuseppe 

Bezzuoli has been an objective 
in the Uffizi’s collecting efforts. 
After securing his Eve Tempted 
by the Serpent last year, one of the 
finest masterpieces of Europe-
an Romantic painting, the Gal-
leries – at a Pandolfini auction 
in February 2019 – purchased 
the preparatory study for the 
historical painting Giovanni 
delle Bande Nere’s Army Crossing 
the Adda at the Gallery of Mod-
ern Art, Palazzo Pitti. And in 
December of that same year, 
the Galleries acquired (from a 
private collection) the moving 
and marvelous Repudiation of 
Hagar, dating 1844, a work that 
looks back to Italian painting 
of the 1600s, particularly that 
of Venice and Bologna.

 The importance and the 
superlative quality of Bezzuoli’s 
art, not only on the Italian but 
also on the European artistic 
panorama of the nineteenth 
century, will be celebrated in a 
grand monographic exposition 
in Palazzo Pitti scheduled for 
the upcoming winter season. 

In the Uffizi, with the new 
layout of early sixteenth-cen-
tury painting to be completed 
next autumn (following the 
interruption caused by the 
spring lockdown), we will in 
the meanwhile be able to ad-
mire two genuine stars of the 
museums’ campaign of acquisi-
tions, again not only on an Ital-
ian but also an international 
scale: two paintings by Daniele 
da Volterra, a close collabora-
tor of Michelangelo, represent-
ing Elijah in the Desert (the only 
Italian work included by Apollo 
among the “Museum acquisitions 
of the year 2018”) and the Ma-
donna and Child with the Young 
Saint John the Baptist and Saint 
Barbara, acknowledged as the 
most beautiful painting on 
exhibit at the recent Biennale 
dell’Antiquariato in Florence. 

We only have to wait a bit 
longer to see them in their new 
setting that will dazzle us all.

	
 

Eike D. Schmidt

Hieronymus Cock, View of Florence, burin and acquaforte, Antwerp, 1557. 

Giuseppe Bezzuoli, Giovanni delle Bande Nere’s Army Crossing the Adda, preparatory 
drawing for the painting of the same subject now in the Gallery of Modern Art, Palazzo Pitti

Giovanni Battista Foggini, Horse, donation of the Friends of the Uffizi Galleries.
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Four letters – PERS – consti-
tute the main enigma in deci-
phering the fragmentary text 
because it is unclear whether 
they are part of a family name 
or are what remains of an impe-
rial epithet such as Persicus, The 
latter, however, is found only af-
ter the mid-III century A.D., a 
date that contrasts notably with 
paleographic data that instead 
point towards the I-II century 
A.D.

	  

Fabrizio Paolucci

The Uffizi Galleries’ 
remarkable collection of 
marble works from the 
classical era has been 
enriched with four ancient 
pieces of high quality, two 
sculptures and two 
epigraphs

After Rome, the collection 
of classical marbles within 

the Uffizi Galleries can be 
counted among the most im-
portant in existence in Italy, 
both in number and quality. 
The more than one thousand 
marble artworks on display 
within Vasari’s Gallery, Palazzo 
Pitti and Boboli are effectively 
the result of a love for the An-
tique that inspired first the 
Medici, and then the Lorraine 
over the course of almost half a 
millennium. 

Such a noble pedigree 
brings with it the obligation 

to adhere to standards of the 
highest quality when making 
new acquisitions. The four 
marbles that entered the col-
lections of the Uffizi Galleries 
last December fully respond 
to these criteria of excellence. 
The splendid female statue, 
unfortunately deprived of its 
eighteenth century integra-
tions in the 1930s, was once 
among the furnishings of the 
most noteworthy monument 
of neo-classical architecture in 
Umbria, Villa Pianciani near 
Spoleto, designed by the archi-
tect Giuseppe Valadier early 
in his career. The headless 
figure distinguishes itself im-
mediately for the high quality 
of its modeling and the sensi-
tive handling of the draper-
ies. Added to the refinement 
of the sculptural technique is 
the antiquarian rarity of the 
type of dress the young woman 
wears. It is, in fact, anything 
but common and finds its clos-
est comparisons in key monu-
ments of Roman art history, 
such as the Ara Pacis. The fall 
of the mantle and the type of 
tunic seem in effect to allude 
to the particular status of the 
young woman: perhaps a nova 
nupta, a newly married bride 
or, as some scholars believe, a 
widow. This refined sculpture, 
dating to the Giulio-Claudian 
age, finds a worthy companion 

in the bust of an unidentified 
woman purchased on 

the same occasion. It 
represents a young 

lady with an elabo-
rate coiffure of 
the type known 

as “turbaned” that 
reached its greatest 

popularity in the early de-
cades of the second century 

A.D. Unfortunately, the col-
lection history of this refined 

effigy of a woman is unknown, 
but the fact that the head, the 
only ancient part of the work, 
is mounted on a splendid sev-
enteenth-century bust (as are 
almost all of the portraits in 
the Uffizi collections) indicates 
that it previously belonged to 
one of Italy’s historical col-
lections of antiquities. 

We often tend to for-
get that epigraphy was 
one of the areas in which 
the Medici most avidly 
concentrated their efforts 
in their accumulation of 
ancient art. Although the 
Gran Ducal collection of 
inscriptions was in fact re-
moved from the Uffizi at 
the beginning of last cen-
tury, hundreds of admiring 
descriptions of antiquarians 
and travelers testify to the 
decisive role the epigraphic 
museum played in the redis-
covery of the classical world. It 
should be of no surprise then 
that these two epigraphs, which 
again are in no way inferior to 
those once possessed by the 
Medici, are among the muse-
um’s recent acquisitions. The 
first inscription dating to 
the early empire (I to early 
II century A.D.) comes from 
Collegrasso, near Guidonia in 
the ancient ager Tiburtinus. It 
commemorates M. Aveienus, 
by profession a coactor argentar-
ius, that is, a financial mediator 
active mainly in the sector of 
public auctions. With its men-
tion of a man who exercised the 
same practice as the father of 
the poet Horatio who, like Avei-
enus, was a liberto (freedman) 
in origin, it enriches the sig-
nificant number of epigraphs 
from Tivoli that the museum 
already possesses. Although the 
other epigraph remains some-
what perplexing in its inter-
pretation, its exceptional size 
indicates without doubt that it 
originated from a monumental 
context of great importance. 

Acquisitions of Excellence

Portrait of a Young Woman. Rome, Age of 
Hadrian, ante 130 A.D., on a seventeenth 
century bust.

Female Figure in Ceremonial Dress.
Rome, I century A.D.
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Starving, growling, tight 
skinned with muscular 

bodies ready to attack, dilated 
nostrils and jaws wide open: 
so the pack of one-hundred 
iron wolves created by the art-
ist Liu Ruowang, one of the 
most significant figures on 
the Chinese artistic scene, has 
come to Florence and taken 
over Piazza Pitti and Piazza SS. 
Annunziata from July 13 to Oc-
tober 26, 2020. It is difficult to 
be indifferent to such ferocity, 
embodied with all its force and 
verisimilitude in these life-size 
sculptures weighing 280 kilo-
grams each. The presence of 
an isolated warrior raising his 

sword against them defines the 
terms that are always central 

to this artist’s production: the 
violence of human behavior on 
nature triggers an equally fero-
cious and immeasurably more 
powerful act of rebellion on 
the part of the wolves, as the 
warrior under attack attempt-
ing in vain to defend himself 
testifies. 

Through this installation, 
Liu Ruowang prompts reflec-
tions on universal values that, 
as the rather menacing title 
Lupi in arrivo (Wolves Coming) 
presages, are anything but com-
forting. The exhibit, a collab-
orative initiative of the City of 
Florence and the Uffizi Galler-
ies, puts the Florentine public 
(and previously that of Naples) 
face to face with Liu Ruowang’s 
pack of wolves, determining 
new and unexpected relational 
dynamics. The force of the in-
stallation rests precisely in the 
capacity of redefining itself not 
only in relation to the dialogue 
established with urban space 
but also according to the kinds 
of interaction and reflection 
it stimulates in the visitor. The 
presence of the wolf is crucial 
in this sense in that it reacti-
vates an ancestral response of 
fear and respect towards an 
exceptional predator that has 
behavioral patterns similar to 

those of humankind including 
the organization of the pack. 

Beyond admonishing un-
bridled anthropocentrism, our 
thoughts are naturally turned 
to the identification of humans 
and wolves rooted in the collec-
tive imagination (negative as it 
may be) that can be traced 
from classic texts, through 
Hobbe’s Homo homini lupus to 
arrive at the mainstream title 
The Wolf of Wall Street. The Flo-
rentine exhibit Lupi in arrivo 
provides another peculiarity: 
the pack is actually divided into 
two groups, forty exemplars in 
Piazza Pitti and the rest in Piaz-
za SS. Annunziata, strategically 
placed to support the idea that 
the wolves have just descended 
from the hills to attack the city. 	
                		                  

Chiara Toti

Liu Ruowang’s installation in Piazza Pitti and 
Piazza SS. Annunziata celebrates 50 years of diplomatic 
relations between Italy and China

In the photos on this page, the 
installation Lupi in arrivo (Wolves 
Coming) by Liu Ruowang in piazza Pitti.

A Hundred
Wolves in 
Florence
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Twitter +165%, the virtual ex-
hibits on the website +66,000% 
(!), incredible numbers. On 
March 10, the launch of the 
new Facebook page immediate-
ly met with great enthusiasm, 
climbing to well over 50,000 
followers in just a few weeks. 
On April 28, it was the turn 
of TikTok, inaugurated as an 
experimental laboratory for vi-
sual codices and languages de-
signed mainly for the “Z Gen-
eration”. 

And that’s not all. Between 
March and May, we opened a 
special section on the website 
uffizi.it called #UffiziDecam-
eron dedicated to “video sto-
ries”, each on a work of art 
from the Galleries’ collections. 
We published three new vir-
tual exhibits on the dialogue 
between art and actuality; a vir-
tual tour of the rooms dedicat-

The digital strategies 
of the Uffizi Galleries 
during the global 
pandemic

During the torpid and ter-
rifying “darkness” that 

struck our nation at the begin-
ning of March 2020, the Uffizi 
Galleries did all in their power 
to sustain and spread the idea 
that keeping the light of rea-
son burning, never yielding to 
panic-stricken terror, was the 
best way to guide the twenty-
first century “Perseus” in his 
battle against the resuscitated 
and pestilent “Medusa” of 
our times. How? By respond-
ing with “rational fear”, like 
the Greek hero, the only way 
to defeat the “monster”, the 
otherwise invisible and incom-
prehensible unknown. The 
means by which we sustained 
this cultural mission during 
the months of museum clo-
sure were without doubt - and 
almost exclusively – the media 
and digital platforms.

The response of “inter-
nauts” to the Uffizi Galleries’ 

campaign, which might also be 
called “culture against fear”, 
was extraordinary. As supervi-
sor of the Galleries’ social me-
dia and website, I witnessed 
first-hand the enthusiastic 
response and the remarkable 

increase of visitors on all of 
our digital channels between 
March and May 2020. With 
respect to the pre-lockdown 
period, the Uffizi Galleries’ 
Instagram profile registered an 
increase in followers of + 52%, 

#UffiziDecameron2020

Vincenzo Cabianca, Florentine Storytellers of the Fourteenth Century (1860), Gallery of Modern Art, Palazzo Pitti.

The Venus by Botticelli and the tale
of rebirth. 
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Century by Vincenzo Cabianca, 
making explicit reference to 
the world of Boccaccio and the 
Decameron. From that day for-
ward, this became the scenario 
for the overall narrative on all 
of our social networks, based 
once again on the idea that 
reason, culture, beauty, and 
art can vanquish phobia, fears 
and anxiety generated by the 
unknown and the invisible. 

The story. Storytelling, as 
the Decameron teaches, is also 
sharing; it has a cathartic and 
apotropaic function. The so-
cial networks of our day are the 
testimony that the strategy of 
actualizing storytelling undoubt-
edly contributed to the cre-
ation of a strong sense of “com-
munity” - albeit merely virtual 
– during the dramatic period 
of enforced isolation. It was the 
only way to share. Through sto-
ries of art and beauty.           

Simone Rovida

ed to sixteenth-century paint-
ing in the Uffizi; two issues of 
the online scientific magazine 
“Imagines”; and forty new pre-
sentation entries on an equal 
number of masterpieces with-
in our galleries. 

Was the secret of the suc-
cess of the Uffizi Galleries’ 
digital communications dur-
ing the pandemic due then 
exclusively to a massive imple-
mentation of content? I do not 
believe so. Publishing content 
does not automatically lead to 
growth in terms of consensus, 
popularity and support on the 
corresponding channels. What 
made the difference, as the us-
ers’ feedback verifies, was the 
ability to tell a story, one that 
addressed the desperation of 
the moment and offered pos-
sible escape routes from the 
dramatic contingent reality. 

A tale. Something I referred 
to earlier when I mentioned 
“Perseus”. Let’s not forget that 
the story of the rationalization 
of fear recounted in the pre-
sentation entry on the Perseus 
by Cellini, published on Insta-
gram March 1, still remains our 
followers’ favorite post over 
the last 12 months. Generally 
speaking, all of the most suc-
cessful posts tell a story of the 
present-day plagued by the 
pandemic sublimated through 
artistic experience. This was 
the tale that had to be told and 
clearly what people needed 
during the quarantine. And 
so after Perseus, our followers 
turned to Botticelli’s Venus as 

an emblem of a possible “Re-
naissance Today”; to views of 
remarkable artistic locations 
that attested the survival of 
eternal beauty in the surreal 
wasteland of those terrible 
days. They looked to the idea 
of “resilience” conveyed by Gi-
useppe Abbati’s emblematic 
window open on the future and 
by the photo of a salvific ray of 
sunlight cutting through the 

darkness to shine on Lorenzo 
Bartolini’s Charity the Educator; 
or by the peony from the Bob-
oli Gardens with the tale about 
its history as a “healing flower”, 
and so forth. 

The idea of recounting fear 
in order to exorcise it came to 
us during the March lockdown. 
On February 26, we had already 
posted on Instagram the Floren-
tine Storytellers of the Fourteenth 

The Perseus by Benvenuto Cellini and the theme of rational fear. The Peony of the Boboli Gardens, the “healing flower”. 

Views of artistic locations during the 
lockdown.
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n �The Great Poet 
in Forlì

Preparations have begun 
for the national celebrations 
of the seven-hundredth an-
niversary of the death of 
Dante Alighieri, promoted 
by the Ministry of Cultural 
Patrimony and Activities for 
the year 2021. Among the 
various initiatives is “Dante. 
The Vision of Art” to be held 
at the San Domenico Muse-
ums in Forlì between March 
12 and July 4, 2021. Orga-
nized by the Uffizi Galleries 
in collaboration with the 
Cassa dei Risparmi di Forlì 
Foundation and curated by 
Antonio Paolucci and Fer-
nando Mazzocca, the exhibit 
takes place in the very city in 
Romagna where Dante took 
refuge during his exile from 
Florence. In precisely 1302, 
he was the guest for over a 
year of the Ordelaffi, Forli’s 
Ghibelline Lords. 

Among the famous mas-
terpieces the Uffizi Galleries 
will put on loan for the exhib-
it are the portraits of Aligh-
ieri himself and Farinata de-
gli Uberti by Andrea del Cast-
agno, usually on deposit in 
the Uffizi in the area closed 
to the public that was once 

part of the church of San Pier 
Scheraggio. Also on loan for 
the occasion are drawings 
and paintings by prestigious 
masters including Michel-
angelo, Pontormo, Zuccari, 
Cristofano dell’Altissimo, 
Nicola Monti.

n �The Saint Who 
Baptized Christ

On June 24, the feast day 
of the patron saint of Flor-
ence, the Uffizi Galleries inau-
gurated a virtual exhibit enti-
tled “The Saint Who Baptized 
Christ. Scenes from the Life 
of Saint John the Baptist” that 
retraces episodes in the life 
of the Saint through the mas-
terpieces of the Uffizi Galler-
ies. The exhibit, designed by 
Anna Bisceglia, author of the 
introductory essay and other 
contributions, also includes 
texts by Laura Donati, Patrizia 
Naldini, Daniela Parenti, Ka-
tiuscia Quinci, Chiara Toti, 
Chiara Ulivi and can be viewed 
at https://www.uffizi.it/en/
online-exhibitions/st-john-
the-baptist.

n Rebirth

“Rebirth. An Itinerary of 
Emotions and Sentiments 
through the Ancient Statu-
ary of the Uffizi Gallery” is 
the title of the Uffizi’s latest 
hypervision   at  www.uffizi.
it/en/online-exhibitions/
rebirth . The curators of this 
virtual exhibit dedicated to 
ancient sculpture, Lorenza 
Camin and Fabrizio Paolucci, 
guide the web viewer on a 
voyage through the emotions 
and sentiments that ancient 
classical marbles stimulate in 
the observer. Accompanying 
a selection of suggestive im-
ages posted online are pas-
sages from Greek and Latin 
texts put into dialogue with 
the present. 
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