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Coming Home

Nicolas Froment, Triptych with the Stories of Lazarus, Martha and Mary, now on exhibit in the Convent of Saint Bonaventure at Bosco ai
Frati (San Piero a Sieve), where it was housed for four centuries to later enter the Uffizi in 1841.

he “Terre degli Uffizi” project

continues in 2022, born from
the collaboration of the Uffizi Gal-
leries with the Cassa di Risparmio
Foundation of Florence within
the framework of their respec-
tive projects “Uffizi Diffusi” and

“Piccoli Grandi Musei”. The syn-
ergy between the two important
institutions and the reflection on
the value of culture, not onlyas an
economic stimulus butalso as the
rediscovery of the origins of the
inhabitants of peripheral areas,

has infused new vigor into prior
initiatives undertaken separately.

The success encountered
during the project’s first year,

with exhibits organized in five

different localities in the prov-
inces of Florence and Arezzo,

mmm  Thanks to the

“Terre degli Uffizi” project,
masterpieces from the
Galleries are on exhibit in
their places of origin and
artistic inspiration, renewing
their bonds with the territory

saw a 20% average increase in visi-
tors, encouraging expansion to a
greater number of locations. This
year, the “Terre degli Uffizi” ex-
hibits are eightin number, three
in the same locations as last year’s
initiative (Montespertoli, Poppi
and Anghiari) with five new addi-
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tions: Reggello, San Piero a Sieve,
Arezzo, San Giovanni Valdarno,
and San Casciano Val di Pesa.
The “Uffizi Diffusi” project,
of which “Terre degli Uffizi” is
the most successful offshoot, is
based on a profound reflection
on the role major museums play
with regards to the public and to
the surrounding territory. These
considerations matured during
the many months of closure to
the public in 2020: the pandemic
brought to light, in a dramatic
way, the crisis of a system that con-
centrated enormous masses of
visitors in a restricted number of

places, consequently plagued by
overcrowding. At the same time,
the places of origin and inspira-
tion for artists and works of art
were relegated to obscurity. This
realization fostered the need to
restore value to the lands from
which ideas, personages, materi-
als, and works came to Florence,
through a program of selection
and supervision of initiatives based
on sound scientific authority.
Therefore, we are not sim-
ply dealing with works of art on
loan, but with the search for the
profound relationships that link
a territory to its native artistic ex-

pressions. Thus, San Giovanni
Valdarno and Reggello, respec-
tively, the birthplace of Masaccio
and the place where the artist left
his first dated work exactly 600
years ago, give homage to their
illustrious fellow citizen with two
exhibits that shed light on his rela-
tionship to his contemporariesin
an absolutely innovative manner.
Arezzo, instead, rediscovers Pietro
Benvenuti, son of a cobbler, who
became very famous thanks to the
support of the local community
but was then almost completely
forgotten. Then, there is the trip-
tych by Nicolas Froment that re-

turns to Bosco ai Frati where itwas
housed for almost four centuries.
In the exhibits already under-
way, the 2022 edition has registered
triple the number of visitors on
average with respect to the same
period last year. A new collabora-
tion with Unicoop Firenze also
provides free-guided tours at the
various exhibits conducted by per-
sonnel expressly trained on all of
the initiatives. Substantiated as
another winning idea is the com-
mon communication strategy,
shared by all of the institutions
involved. u
Alberica Barbolani da Montauto

Until October 23, 2022

14 NNO DOMINI

MCCCCXXII A DI
VENTITRE DAP(RILE)”. So
reads the inscription found on
the lower edge of the famous
San Giovenale Triptych by Ma-
saccio (photo), representing the
Madonna and Child Enthroned
with St. Bartholomew, St. Blaise,

St. Juvenal and St. Anthony the
Abbot. This year, on precisely
April 23rd, the Museo Masaccio

d’Arte Sacra in Reggello
inaugurated an ex-
hibit celebrating
the painting’s
600th an-

niversa-

San Grovenale (Reggello)

“Masaccio and the Masters of the Renaissance, in Dialogue to Celebrate
the San Giovenale Tryptych’s 6th Centenary”

Museo Masaccio d’Arte Sacra (Masaccio Museum of Sacred Art) in Reggello

ry. For the first time, the first
known work by Tommaso di Ser
Giovanni di Mone (nicknamed

Masaccio) can be com-
pared to masterpiec-
es by painters of
his time. Be-
ginning

with the

historical and artistic circum-
stances surrounding the trip-
tych’s creation — a work Anto-
nio Paolucci defined as “the
painting in which we find the
genetic code of great modern
Western painting” — the exhibi-
tion explores possible refer-
ences in Masaccio’s formative
years to artists of his day who
shared his interest in renewal
in terms of both content and
iconographic models. Among
the paintings on exhibit are
works by Beato Angelico
(whose Saint Peter Martyr Trip-
tych is on display), Masolino
and Filippo Lippi.

o
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Mondespertol

A_ 15th century predella by

n anonymous Florentine
master is the centerpiece of a

Until January 8, 2023

“Terre degli Uffizi” exhibit in
Montespertoli where that same
predella and important master-

pieces from the Uffizi, including
Giotto’s Maesta and Botticelli’s
Primavera, were hidden during

“The Predella Saved at the Castle of Montegufon:”
Diocesan Museum of Sacred Art of the church of San Piero in Mercato

World War II in the Castle of
Montegufoni to save them from
the pillaging of the Nazi forces.
The Uffizi predella, depicting
Stories from the Lufe of Saint Peter
Martyrand Christ the Man of Sor-
rows (photo), thus narrates a piece
of Italian twentieth-century his-
tory and is showcased alongside
numerous coeval works from the
Diocesan Museum, originating
from the territory of Montesper-
toli. As Eike Schmidt, Director
of the Uffizi, underscores, “the
‘Terre degli Uffizi’ exhibit thus
offers an opportunity for ‘scien-
tific debate’, given that little is
known about this panel, once
part of an ancient altarpiece.
Giving scholars and visitors the
chance to examine it more care-
fully may help to resolve some
of the many interrogatives the
work still poses”.

Anghian

“The Warrior Pope Giuliano della Rovere and
Anghiari’s Soldiers of Fortune”

Museo della Battagha e di Anghiar: (Museum
of the Battle and of Anghiari)

Until September 25, 2022

he second edition of the

“Terre degli Uffizi” series
in Anghiari explores the newly
discovered ties between Julius
IT and the Tuscan city. Giuliano
della Rovere (future Pope Julius
II) visited Anghiari in October
1476 as a guest of Mazzone di
Gregorio, afamous soldier of for-
tune who, as member of one of

the most influential local noble
families at the turn of the 15th
century, had already welcomed
to his home Federico da Monte-
feltro and other members of the
court of Urbino. Centerpiece of
the exhibit is a portrait of Julius
II (photo), a copy of the famous
portrait of the Pope by Raphael
attributed to Giulio Romano, on
loan from the Uffizi. There are
many replicas and copies of this
highly esteemed masterpiece,
among which are the version by
Titian now in Palazzo Pitti in Flor-
ence, the one in the Galleria Bor-
ghese in Rome and another in
the Stidel Museum in Frankfurt.
In line with the theme of soldiers
of fortune in Anghiari, the Uffizi
Galleries have also put on display
in the Tuscan village two works
by Antonio Tempesta that attest
to the popularity of Leonardo’s
theories and drawings of soldiers
in battle. The Anghiari Museum,
instead, has placed on view an
engraving by Gérard Edelinck,
based on Leonardo’s cartoon
for Palazzo Vecchio.
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San Piero a Sieve

“A Renaissance Masterpiece, from France to
Bosco ai Frati: A Triptych by Nicolas Froment”

Convent of Saint Bonaventure at Bosco ai Frati

Until November 6, 2022

In the ancient and evoca-
tive setting of the Convent
of Bosco ai Frati, founded in
the early Middle Ages, but re-
structured in the Quattrocento
by Michelozzo under the pa-
tronage of Cosimo the Elder,
the “Terre degli Utfizi” exhibit
showcases a masterpiece by
Nicolas Froment, a triptych,
depicting Stories from the Life of
Lazarus, Martha and Mary (pho-
to) once housed in the Francis-
can coenobium by will of the
Medici family. The painting by
the French master, heavily in-
fluenced by Flemish art, dates
to 1461 and bears on its wings
the signature of the author,

active in France and Provence
between 1461 and 1483. Com-

missioned by Bishop Francesco
Coppini whose coat of arms ap-
pears within the work, the pre-
cious painting was confiscated
along with Coppini’s other as-

sets following his conviction for
political offenses and simony.
The Medici family then pur-
chased the work and donated it
to the Convent of Bosco ai Frati
from where it entered the Uffizi
collections in 1841.

Arezzo

“Pietro Benvenuty in the Age of Canova. Paintings
and Drawings from Public and Private Collections”

Casa Museo dell’Antiquariato Tvan Bruschi
(Ivan Brusch: House Museum of Antiques)

Until October 23, 2022

To commemorate the sec-
ond centenary of Antonio
Canova’s death, the Ivan Brus-
chi House Museum in Arezzo
hosts an exhibit that celebrates
the triumph of Neoclassicism
through a selection of works
that trace the rise of the painter
from Arezzo, Pietro Benvenuti

(1769-1844). A personage of in-
ternational status and a highly
successful academic sought af-
ter by illustrious patrons to the
point of being called ‘imperial
painter’, Benvenuti painted
two works for the Cathedral of
Arezzo, the Martyrdom of Saint
Donatusin 1794, followed by the
monumental Judith Showing the
Head of Holofernes to the People of
Bethulia, considered his debut
in the genre of history painting.
Important works on loan from
the Uffizi Galleries and other
public and private institutions
illustrate the prestigious career
of this painter from Arezzo with
a display of paintings, drawings
and preparatory sketches. An-
other section of the exhibit is
dedicated to Benvenuti’s elegant
and highly esteemed portraits
(photo), as well as his studies
for the monumental pictorial
cycles in the Hall of Hercules
in Palazzo Pitti (1817-1829) and
the ceiling of the Chapel of the
Princes (1828-1836) in Florence.
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Popp
“In the Name of Life.

Expectant Women
and Madonnas”

Castle of the Counts Guidi
Until November 1, 2022

he novel theme of the

exhibit, held in the sug-
gestive setting of the Castle
of Poppi, centers around a
painting from the end of
the eighteenth-century at-
tributed to the Florentine
master, Sante Pacini. The
work, today housed in the
Monastery of Vallombrosa,
was commissioned for the
church of Santa Trinita in
Florence. This recently
restored canvas painting
represents Beato Torello
da Poppi, a hermit vener-
ated since the thirteenth
century as the patron saint
of pregnant women and ba-
bies in the womb, blessing
a woman in an advanced
state of pregnancy, a rare
iconography in the pan-

e T
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as a theological metaphor

of humanity’s path to sal-
vation is the Allegory of the
Incarnation, with the Ma-

donna amidst the Persian
and Libyan Sibyls (photo), a
refined work dating to the

XVI century in which the
sacred name [HS, the seal
of the Jesuit Order, appears

on the Madonna’s midriff
in correspondence to her
womb.

Upcoming Exhibits

an Giovanni Valdarno and

San Casciano host the last
two exhibits of the year in the
“Terre degli Uffizi” cycle.
On September 17, 2022, the
Museo delle Terre Nuove and
the Basilica of Santa Maria
delle Grazie in San Giovanni

Valdarno will inaugurate the
exhibit entitled “Masaccio and
Angelico. Dialogue on Truth in
Painting”, featuring paintings
particularly inspired by the ico-
nography of the Madonna and
Child. The exhibit will be open
until January 15, 2023.

On October 2, 2022, the Giu-
liano Ghelli Museum in San
Casciano will instead inaugu-
rate an exposition dedicated
to “Jacopo Vignali in San
Casciano. Paintings from the
Uffizi Galleries in Memory of
Carlo del Bravo”, an exhibit

that draws inspiration from
the particular interest that
the eminent art historian,
Professor Carlo del Bravo —
native of San Casciano — held
in regard to the seventeenth
century painter. Until Janu-
ary 8, 2023.
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Pages of History and Stores

mm A publication promoted by the Amici and the
Friends of the Uffizi Galleries documents the research,
the studies, the discoveries, and the curiosities of the
Map Room, recently reopened to the public

A Monstrous Sea-creature from the Map of the State of Siena.

’I‘he results of the research and
restoration of the monumen-
tal interior of the Uffizi Map
Room, amply covered in the last
issue of the Journal of the Uffizi,
have been published in a volume
curated by Anna Bisceglia, Anto-
nio Godoli, Cristiana Todaro, and
Daniela Smalzi, in both Italian
and English (translated by Julia
Weiss) editions. The 350-page
tome, illustrated with plates in the
form of an atlas and supplement-
ed by archival documentation,
opens with prefaces by Eike
Schmidt, Director of the Uffizi
Galleries, and Maria Vittoria Co-
lonna Rimbotti, President of the
Amici degli Uffizi and their Amer-
ican branch, the Friends of the
Uffizi Galleries, the two associa-

tions whose financial support
made the publication possible.
The work includes scientific
contributions by: Anna Bisceglia,
curator of sixteenth-century paint
ing of the Uffizi Galleries, who
directed the restoration of the
canvas paintings inserted within
the coffered ceiling; Cristiana
Todaro, supervisor of fresco con-
servation at the Opificio delle
Pietre Dure, who directed the
restoration of the mural paint-
ings; Antonio Godoli, former
curator of the architectural pat-
rimony of the Uffizi, who togeth-
er with the architect Nicola San-
tini elaborated the architectural
restoration and functionality
project and also directed the
works; and Daniela Smalzi who

conducted documentary and
archival research. Contributions
by restorers Andrea Vigna, Anna
Medori, and Giovanni Gualdani
flank illuminating chapters by
various specialists: Gloria Antoni,
with her research on the ceiling
originallyin the Roman Medicean
Palazzo Firenze in Campo Marzio;
Mauro Bondioli, on the ships sail-
ing the Tuscan seas; Filippo Ca-
merota, on scientific instruments;
Walter Cupperi, on numismatics,
Leonardo Rombai, on the geo-
graphic maps; Lucia Tongiorgi
Tomasi, on marine fauna. The
curators of the Uffizi, Daniela
Parenti and Fabrizio Paolucci also
contributed essays on medieval
and modern paintings and an-
cient statuary, respectively. The
suggestive photographic coverage
by Antonio Quattrone focuses
attention on some of the more
surprising details revealed during
restoration, such as the monstrous

Detail of the Map with the “Florentine Domain”.
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A Grand Vessel from the Map of the Old “Florentine Domain”.

sea-creatures, the various types of
sailing vessels, and the still easily
identifiable skyline of Tuscany’s
historical centers with their em-
blematic monuments.

The architectural historian,
Daniela Smalzi, offers a fascinat-
ing reenactment of the history
of the chamber based on uned-
ited archival research published
within the volume, clarifying the
previously unclear circumstances
thatled to the heretofore-myste-
rious representation of the Island
of Elba, an image that contrasts
notably with the two Florentine
and Sienese territorial maps. In
1853, the chamber, then desig-
nated as the Hall of Medals and
dedicated to the coins and med-
als collection, was threatened by
serious problems of stability re-
quiring urgent intervention in
order to prevent the wall repre-
senting Elba — that presented
“horrifying cracks” — from col-
lapsing. The wall was immedi-
ately torn down and reconstruct-
ed, thus there was no time to
detach the image of Elba, nor did
they possess the techniques to do
so.In all probability, a copy of the
island of Elba was made with the
“spolvero” or pouncing tech-
nique prior to the destruction
and then faithfully repainted.
The original place names were
also transcribed but using mate-
rials (tempera) that lacked the
beauty of those used in the six-
teenth century (oil). Another
curiosity discovered in the ar-
chives was the fortunately circum-
vented threat of the terrace being
completely effaced when it was
proposed it be transformed into
an elegant neoclassical hall with
adouble exedra. u

Antonio Godoli



Maso, the Amicy
and a Precious Gift

mm Purchased at
auction, a small model by
Maso da San Friano for a
painting no longer in
existence commissioned in
the Cinquecento for the
church of Carmine

Love of art, profound inter-
est in the museum to which
they belong, civic sense, courage,
lightning speed, trust: these ap-
parently simple ingredients, a
rare mixture, combined when
the Amici degli Uffizi purchased
awork of art tied to the history of
Florence in manyways. The small
panel painting by Maso da San
Friano, depicting the Ascension of
Christ with the Virgin, the Apostles,
Saint Agnes and Saint Helen, served
as a model for the altarpiece of
the Company of the Lauds and
of Saint Agnes in the church of
Carmine in Florence. One of the
many reasons the panel is of no-
table importance is the fact that
its genesis can be reconstructed
through the numerous prepara-
tory drawings executed by the
painter, today within the Uffizi
Department of Prints and Draw-
ings. Some of these were once
part of a dismembered notebook
in which the artist also jotted
down annotations regarding his
life. In one case in particular, he
left a priceless piece of informa-
tion on the verso of a sketch that
indicated the date the project for
the altarpiece began: 1565.

Maso toiled endlessly over the
commission, reworking the posi-
tioning of the figures until he ar-
rived ata pleasing overall compo-
sition that was then recorded in

\

Maso da San Friano, small model for the Ascension of Christ with the Virgin, the

Apostles, Saint Agnes and Saint Helen.

the Uffizi’s new purchase, a com-
mon practice at the time when
the patron often established the
formal aspects of a work of art.
In this case, documents reveal
the name of the person who fi-
nanced the work, Lena di Angelo
Ottinelli, widowed Sermanni, an
enlightened benefactress who
founded a type of group home
for young women in difficulty
in the quarter of San Frediano,
Maso’s (born Tommaso Man-
zuoli) own neighborhood, as
his nickname attests. Unfortu-
nately, the artist died before fin-

ishing the grand altarpiece that
was then entrusted to another
famous painter, Giovanni Battista
Naldini, the author of a second
small model, very similar to the
one made by his predecessor, to-
day in the Ashmolean Museum
in Oxford.

The chapel and the painting no
longer exist, both destroyed in
the terrible fire of 1771 that dev-
astated the church of Carmine.
At this point, the modern his-
tory of the new acquisition by
Maso da San Friano enters the
picture. It was Luciano Berti, in

fact, who first brought attention
to the work in an article dedi-
cated to the painter in 1963.
Luciano Berti (director of the
Uffizi from 1969 to 1987, and
one of the founding fathers of
the Amici degli Uffizi) later pub-
lished his fundamental volume,
11 Principe dello Studiolo, dedicated
to that unique period of Flo-
rentine history, the era of the
future Grand Duke Francesco
de’ Medici, that gave rise to a
style steeped in literary allusions,
myth and mystery, extraordi-
narily rich in formal inventions,
culminating in the decoration
of the Studiolo of the Prince in
Palazzo Vecchio. Indeed, Maso
was one of the marvelous team of
“Studiolo painters”, contributing
two works: Daedalus and Icarus
and the Diamond Mine.
The figures are elongated like
toe dancers; the pastel colors are
crystalline clear; carefree putti
play among themselves; twisting
poses strain muscles, recalling
Michelangelo: stylistic traits all
found in the Amici degli Uffizi’s
new bequest, the Ascension of
Christ. The work is now on display
in the so-called “Sacred Studiolo”
on the second floor of the Gallery,
in the area dedicated to painting
of the Counter-reformation: a
period of remarkable fecundity
and variety, perhaps because the
artistic precepts decreed by the
Council of Trent apparently pro-
duced an anything but normal-
izing effect. Asin the case of Maso
da San Friano’s small model, the
result is often that of a spirited
and precious religiosity that is
careful not to abandon the ex-
tenuated elegance of the last
stages of Mannerism. |
Eike D. Schmidt
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B A GIFT OF THE STATE

The Ministry of Culture has
recently entrusted the Uffizi
with an exquisite marble bust
dating from the second half of

Roman Marble Bust, second half of the
| cent. b.C..

the I cent. b.C., the age of Julius
Caesar.

Now on exhibit on the third
floor of the Gallery, the work
joins the already prestigious
collection of portraits of the
Roman era within the Uffizi
Galleries. The identity of the
person portrayed is unknown,
although it can be surmised
that he is someone holding a
powerful office or, in any case,
of notable status given the high
quality of the bust, inspired by
the most refined Greek canons
of the time.

The archeologist, Michele
Bueno, official of the Superin-
tendence of Florence, notified
the Ministry of Culture of the
work that was then purchased by
the State by right of preemption.

B A FORGOTTEN ARTIST

A worthy master, with scant
official recognition, the nine-
teenth century Tuscan sculp-
tor, Giacomo Giovanni Papini,

is the author of a rare marble
sculpture signed and dated “G G
Papini 1875”7, which entered the
Gallery of Modern Artin Palazzo
Pitti after being purchased by
the State.

That same Florentine col-
lection possesses another work
by the artist, a group in terra-
cotta entitled “Chaste Joseph”.
The newly acquired bust is the
portrait of a lady and one of
the few identified works in the
limited production of the sculp-
tor, whose life history remains
obscure.

Born perhaps in Florence or
Sinalunga, he was once known
on an international scale (for
example, he participated in the
Universal Exposition in Paris in
1878), but was forgotten after
his death.

B BITTER ORANGE
AND CINNAMON
ON A PAINTING
OF THE CINQUECENTO

The Opificio delle Pietre
Dure of Florence in collabo-
ration with the Microbiology
Department of the Policlinico
Agostino Gemelli IRCCS in
Rome has, for the first time in
history, experimented with a
technique that can be classified
as green on a precious canvas
painting by Jacopo Zucchi, Si-
lence (1572), inserted within the
wooden ceiling of the Terrace
of the Map Room in the Uffizi
Gallery, recently reopened to
the public.

Protagonist of this phase
of the restoration process was
a mixture of hydrolyte of bit-
ter orange and essential oil of
cinnamon bark, prepared by
the microbiologists of the Uni-
versita Cattolica — Fondazione
Policlinico Agostino Gemelli
IRCCS. The results of the ex-
periment have been published
in the prestigious international
scientific periodical “Journal
of Fungi”.
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