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Celebrations of the thir-
tieth anniversary of the 

Amici degli Uffizi have just 
concluded with a series of 
events in 2023. And this year 
it is again time to celebrate 
the thirtieth anniversary of the 
Amici periodical, Il Giornale 
degli Uffizi. Since that distant 
1994, the publication has re-
corded with attention and 
precision the Association's 
growth and steadfast support 
of the activities of the Uffizi 
Galleries, documenting a his-
tory of renovation, restora-
tion and acquisition to which 
we have often contributed, 
thanks to the generosity of 
our members, be they Amici 
or American Friends. 

While these celebrations 
highlight achievements of 
which we are proud, they also 
challenge us to continue and 
improve our activities in the 
field of cultural patronage in 
a continuing collaboration with the 
direction of the Uffizi Galleries. A 
direction that in recent times has 
undergone change, passing from 
Eike Schmidt – who we thank again 
for giving us the opportunity to 
collaborate in the development 
of the museum – to the new mu-
seum director, Simone Verde. As 
Verde recently declared, the vision 
to which he aspires is “the con-
solidation of the important results 
achieved by Eike Schmidt along 
with formidable investments in 
services, in museographical and 
museological excellence, sustained 
by timely scientific research”.

Art historian and specialist in 
Museum Studies, Simone Verde 
formerly headed scientific research 
at the Louvre in Abu Dhabi and 
subsequently directed the monu-
mental complex of the Pilotta in 
Parma, completing its total res-
toration and renovation. During 
his presentation to the Foreign 
Press in Rome on July 2, Verde un-
derscored how the Uffizi Galleries 
have always been (and always will 
be) protagonists on an interna-
tional level, as well as worldwide 
ambassadors of our national mu-
seum system.  He also announced 
plans for major innovations, both 

scientific and with regard to the 
requalification of the museum.   

For example, one of his first 
objectives is the creation of a center 
for Museum Studies with the par-
ticipation of the most outstanding 
international specialists. The cen-
ter will most probably be located in 
the “Casino del Cavaliere” in the 
Boboli Gardens. In the near future, 
the history of the celebrated park 
will also be the focus of a special 
section documenting its birth and 
development. Other similar subdi-
visions will be dedicated to historic 
nuclei within the collections of 
the Uffizi and Palazzo Pitti, where 

renovation on the “Treasury 
of the Grand Dukes” is also 
planned.  

Within the Uffizi, intense 
efforts are underway for the 
complete renovation of the 
second floor of the Gallery 
and the long awaited reopen-
ing of Vasari’s Corridor. The 
reconstruction of the Hall 
of Ancient Marbles and the 
renovation of the Halls of 
Flemish Painting have already 
been completed and both 
were inaugurated on July 31. 

In July, after a three-
year closure, the Museum 
of Costume and Fashion 
was finally reopened. The 
prized collection is now on 
display with elegance and 
originality in twelve rooms 
within Palazzo Pitti, where 
visitors can admire a selec-
tion of over fifty gowns with 
accessories suggestively jux-
taposed to coeval paintings 

and sculptures (as the curator, 
Vanessa Gavioli, illustrates in this 
same issue).  

Thus, many are the results al-
ready attained and many are the 
projects for the future. In welcom-
ing the new Director to our Flo-
rentine reality, we wish to assure 
him the continuing support and 
enduring resolve of the Amici de-
gli Uffizi and of the Friends of the 
Uffizi Gallery in the service of the 
Galleries to the growth of which, 
since 1993, we are proud to make 
our contribution.	
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A new layout for the 
Museum of Costume and Fashion in 
Palazzo Pitti: the evolution of 
fashion from the eighteenth century 
to the present, told through dresses, 
accessories, paintings 
and sculpture
 

The Museum of Costume and 
Fashion in Palazzo Pitti owes 

its existence to Cristina Aschen-
green Piacenti, who inaugurated it 
as the “Costume Gallery” on Octo-
ber 8, 1983. During the years of her 
direction, Cristina Piacenti built up 
the collection in an exponential 
manner: within its first decade of 
existence, the museum already 
had close to a thousand garments 
and a balance of more than five 
permanent collections and nine 
thematic exhibitions, each focused 
on a particular facet in the evolu-
tion of fashion. A pioneering feat 
was the creation of a laboratory 
of restoration, still active today, 
where a consolidated experience 
in textiles was transferred to the 
more specific field of clothing. All 
of the garments from the five per-
manent collections were restored 
within the laboratory and put on 
exhibit in expositions that bian-
nually redefined the layout of the 
museum.

Concurrently, the upholstered 
furniture within the monumental 
apartments of the Palace was taken 
under “care” and a campaign of 
preliminary testing on the decora-
tive fabrics and trimmings resulted 
in the conservation of hundreds 
of meters of precious silks on the 

Palace’s piano nobile. Conjointly, 
the laboratory perfected complex 
techniques for dressing manne-
quins with maximum attention 
given to the materials employed 
and to methods of conservation. 
The vision of the first director of 
the museum was remarkably avant-
garde: she privileged a historic-
chronological approach, motivated 
by museological coherence with 
the other collections within Palazzo 
Pitti. She also welcomed a multidis-
ciplinary approach that integrated 
the history of fashion with ethnog-
raphy, philosophy, and cultural 
anthropology, in step with current 
trends in academic circles, above 
all, in France and England.	

Today, the Museum of Cos-
tume and Fashion in Palazzo Pitti 
has reopened with intents that, in 
part, draw inspiration from this 
prior mandate: namely, a stable 
chronological grid within which 
garments and accessories are ex-
pertly rotated. Coeval paintings 
and sculptures from the Uffizi 
Galleries’ collections on display 
alongside the dresses and gowns 
invoke the vibrant relationship be-
tween art and fashion. Another im-

Elegance Makes History

The Court Mantle of Donna Franca Florio in ivory silk satin, made in 1902, attributed to 
the Maison Worth of Paris. 

Three eighteenth century gowns made 
in Italy, alongside a precious Meissen 
vase (c. 1720) and some coeval 
accessories, including a fan with painted 
paper leaf and ivory sticks from the XVIII 
century. On the wall, the Portrait of Maria 
Luisa of Bourbon, Future Queen of Spain 
by Laurent Pecheux (1765).
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Three gowns and numerous accessories dating from the 1870s and 1880s, including a gown in yellow ochre moiré satin silk by the 
Florentine dressmaker Sartoria Giabbani and a wedding dress made of satin and ivory silk gros by Charles Frederick Worth. In the 
background, the Portrait of a Lady in a Plumetis Dress by Tito Conti (1878-80).

Woman’s gown by the Sartoria Giabbani 
(Florence), c.1881.

Woman’s evening gown by Raphael 
Goudstikker, c. 1913.

Evening dresses from the 1950s (from the left) Maison Carosa, Emilio Schuberth, Sartoria Marianna of Florence; on the right, an 
evening dress in scarab color crystal organza by Elsa Schiaparelli (1947). On the wall, the Portrait of Maria Leczinska, Queen of France 
and Wife of Luigi XV by Carle van Loo that was also on display during fashion runway shows in Palazzo Pitti in the 1950s, as can be 
seen in the Istituto Luce video on the same wall.

Woman’s slipper, made in Italy (?) in the third 
quarter of the XVIII century. Woman’s shoe 

in gros de Tours liseré, 
c. 1760-65.
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famous New York couturière Cath-
erine Donovan recreates instead 
the aura of the Belle Époque.

In the room dedicated to the 
aesthetical ambience of the early 
twentieth century, we encounter 
Mariano Fortuny and the em-
blematic transformation of an 
ancient female torso into the Art 
Nouveau style, a creation of Ar-
rigo Minerbi. To be admired in 
the same room are the Portrait 
Bust of Eleonora Duse and the co-
balt blue tunic that was once her 
own, created by Mariano Fortu-
ny. In the room dedicated to the 
1920s, the Portrait of Franca Vivia- 
ni della Robbia by Vittorio Corcos 
converses with extravagant “head-
pieces” in gold and silver thread 
and sparkling evening dresses 
inspired by the Charleston mode.

The visitor’s path in the rooms 
dedicated to contemporary fashion 

is designed to put emphasis from 
a correct historical perspective on 
the critical interpretation of the 
collection in relation to the gener-
ous donations the museum has 
received in recent times. In this 
sense, the rooms with items by 
Ferrè, Myake, Comme des Garçons, 
Paco Rabanne, Armani, Galante, 
Cavalli, and Marras have been 
arranged.	

Vanessa Gavioli
Curator of the Collections 

of the Museum of Costume 
and Fashion

portant novelty is the prominence 
given to accessories.  Shoes, hats, 
fans, gloves, purses, and parasols 
are evocatively positioned beside 
the garments within the new cli-
mate controlled museum cases, 
designed ad hoc to guarantee the 
conservation of the collections’ 
historic costumes. The assortment 
opens with rare examples of eigh-

teenth century women’s gowns, 
in part from the Grand Ducal col-
lections, and continues through 
the entire nineteenth century – 
from the Napoleonic era to the 
Belle Époque. The twentieth century 
displays range from the Florentine 
runway fashion shows held in the 
Sala Bianca (the White Room in 
Palazzo Pitti) to the latest tenden-
cies of recent decades. 

Among the eighteenth cen-
tury masterpieces are an andrienne  
dress and a robe à la polonaise dis-
played beside a precious Meissen 

vase and a Portrait of Maria Luisa 
of Bourbon, Future Queen of Spain by 
Laurent Pecheux. 

Present among the notable 
assortment from the nineteenth 
century are a gown made of silk 
satin by the Florentine dressmaker 
Sartoria Giabbani and a wedding 
dress made of ivory silk satin by 
Charles Frederick Worth shown 
alongside the Portrait of the Lady 
in a Plumetis Dress by Tito Conti. 
Giovanni Boldini’s Lady in White 
adjacent an evening gown in black 
mechanical needle mesh from the 

Woolen dress and overcoat with inlays by Federico Forquet (1968) and a tailleur in white and black wool crêpe by Valentino (1966). On 
the wall, the painting White and Black by Alberto Burri (1969).

The Kaleidoscope evening dress created by Ken Scott (1979) using a pattern by Susan Nevelson and the Pull-together suite by Ottavio 
and Rosita Missoni (1973). On the wall, Abstract Composition, Nadir by Corrado Cagli (1966), a study for costume designs for the poem 
Jeux by Claude Debussy, performed at the Rome Opera Theater in 1967. 

Woman’s gown in silk crêpe, 
made in Italy, c. 1807-12.



IL GIORNALE degli UFFIZI � 5

painstakingly repair fountains, 
flowerbeds, and specific culti-
vations in order to once again 
bring this unique feature of 
the Boboli Gardens back to 
splendor.  

Among recent initiatives 
aimed at making the Upper 
Botanical Garden better known 
to the general public, a tour 
based on a tactile and multi-
sensorial experience has now 
been developed. It is designed 
for the blind, but also for the 
seeing person – blindfolded 
– who are invited to explore 
the various sections of the park 
through senses other than sight, 
such as touch, hearing and 
smell. The tour is the creation 
of the CulturaePiù Association 
and the Tuscan branch of the 
Italian Union of the Blind and 
Visually Impaired, that furnish 
specialized guides who provide 
pertinent information and 
descriptions (reservations at 
ga-uff.eventiboboli@cultura.
gov.it).	

Maria Novella Batini

The Upper Botanical 
Garden, a place for the research 
and cultivation of unique plants 
since the nineteenth century, 
offers visitors a sensorial 
itinerary until September

This garden within a gar-
den is an intimate space 

that fascinates botanical ex-
perts and enthusiasts and, 
for its beauty, also enthralls 
the common visitor. Over 
the centuries, it has taken on 
various guises: a vegetable 
garden in the seventeenth 
century; a Jardin Potager in the 
eighteenth (when pineapples 
and other exotic edible plants 
were grown); and in the early 
nineteenth century, a garden 
with tepidariums for the rar-
est and most delicate plants. 
At that time, along with the 
Grand Tepidariun embellished 
with Doric columns, a Small 
Tepidarium in Egyptian style 
was built for the cultivation 
of tropical plants, including 
numerous varieties of orchids. 

In 1852,  the botanist 
Filippo Parlatore, director of 
the Museum of Physics and 
Natural History of the Specola, 
requested the management of 
the Jardin Potager in Boboli in 
order to acquire more space 

for the experiments he had un-
derway. It was then that the gar-
den took on a more rigorous 
botanical aspect, with plants 
subdivided according to geo-
graphic provenance without, 
however, sacrificing its sugges-
tive and lush setting made of 
gentle knolls, groups of tall 
trees, pools, and fountains. 
A setting further enhanced 
towards the end of the nine-
teenth century by the addition 
of the Aquarium, a uniquely 

designed pond subdivided into 
48 compartments, for the culti-
vation of water lilies and other 
aquatic plants from all over 
the world. 

Clearly, this is a very spe-
cial garden and a challenge 
to maintain. For some time 
now, experienced gardeners 
have been joined by a team of 
enthusiastic and skilled volun-
teers who dedicate their time 
to the care and growth of the 
various botanical species. They 

Exotica in the Boboli
The Aquarium, a unique pond with various species of water lilies. 

 A corner of the garden, with a pond filled with water lilies surrounded by vases of 
flowering agapanthus and palms. 

Bougainvillea in flower near the 
greenhouses, where orchids and exotic 
plants grow.

A small pond with papyrus and other 
aquatic plants, recently restored with the 
help of volunteers.
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As is well known, the first 
works of art to enter Vasari’s 

newly completed construction in 
the last decade of the XVI centu-

ry were ancient marbles from the 
collection of Cosimo I that had 
previously been kept in the Hall 
of the Niches in Palazzo Pitti. It 
was Cosimo’s son, Ferdinando, 
who decided to move these pre-
cious marbles from the grand 
hall of the Palace, where they had 
literally been amassed one on the 
other, to the eastern corridor of 
the top floor of the Uffizi. There, 
they could finally be placed in a 
paused rhythmic sequence to be 
admired completely immersed 

in natural light. 
During the course of the 

XVII century, the statues and 
portraits multiplied, initially 
occupying the south cor-
ridor and, subsequently, 
overflowing into the west-
ern one. Thus, the “skel-
eton” of the museum as 
we know it today first took 

form; a skeleton, it should be 
noted, that consisted entirely 
of classical marbles. We owe 
to Cosimo III the happy idea 
of placing ancient sculptures 
of monumental size within the 

Tribune. Among these was the 
Medici Venus, a work destined 

to become the icon and 
symbol of the Florentine 
museum for the next two 

hundred years.  
This collection of Greek 

and Roman marbles, so impor-
tant for the genesis and the 

history of the Florentine 
museum, is the focus of 
the exhibit “Divina Simu-
lacra. Masterpieces of 
Classical Sculpture in 
the Uffizi Gallery”. For 
the occasion, some of 
the marble sculptures 

have been tempo-
rarily removed from 
their historical place-
ment within the Gal-
lery, affording the 

At the Origins of the Gallery
Classical sculptures were the first occupants of the nascent museum of the Uffizi. The Greek and Roman 

masterpieces were moved to Vasari’s new construction from Palazzo Pitti by Ferdinando de’ Medici

The hall of the Venuses, where the Medici Venus, the Uffizi’s veritable icon, reigns over 
the Venus Victrix and the Venus Caelestis (photo Cristian Ceccanti).

One of the halls of the exhibit. On the left, the Dancing Faun and the Seated Nymph that 
together recreate the group of the Invitation to the Dance, one of the masterpieces of 
Hellenistic sculpture from the micro-Asiatic region (photo Cristian Ceccanti). 

Sarcophagus illustrating the Labors of Hercules, 150-160 A.D. (photo Cristian Ceccanti).

The Medici 
Venus.
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public the opportunity to fully 
engage with these works of art, 
otherwise limited in their appre-
ciation. Additionally, the exhibit 
allows for the various pieces to 
be united in groups impossible 
to assemble in their designated 
positions within the Gallery. 

So, for the first time in ten 
years, the Medici Venus can finally 
be admired from a close dis-
tance, immersed in a vivid light 
that unfortunately is lacking 
in Buontalenti’s octagonal Tri-
bune. In addition, the Medicean 
Museum’s most famous statue 
has been reunited with other 
images of Venus, the Venus Victrix 
and the Venus Caelestis that sur-
rounded her within the Tribune 
until the end of the XVIII cen-
tury, giving Grand Tour travelers 
the impression that the cham-
ber was “a little Temple inhabited 
by Goddesses” (Edward Wright, 
1730).

The exposition has 
also afforded the op-
portunity of recreating 
unique replicas of marble 
groupings that, as men-
tioned, in their historic 
placement in different 
areas of the Gallery 
would otherwise 
be impossible. 

Thus, the Dancing Faun from 
the Tribune is joined with the 
Seated Nymph from the second 
corridor, giving new life to the 
group known as the Invitation to 
the Dance, one of the masterpieces 
of Hellenistic sculpture from the 
micro-Asiatic region. 

In the same way, the Knife 
Grinder, one of the most cel-
ebrated marbles within the Tri-
bune and the only replica in the 
round of this statuary archetype 
in existence, flanks the Marsyas, 
normally located in the third cor-
ridor. Together they recreate a 
group that once included the 
figure of the Seated Apollo, the 
original of which can be ascribed 
to the workshops of ancient Per-
gamum towards the end of the 
III century B.C. 

The exposition also restores 
to public fruition the splendid 
series of twelve ancient herms 

of Posidippus, and the spectacu-
lar head of a river god. 

The exposition’s scenograph-
ic layout, designed by the DeFer-
rari-Modesti Studio within the 
halls visitors pass through on 
their way to the Gallery, purpose-
fully reestablishes the primary 
role the marbles held in creating 
the fame of the Florentine mu-
seum. For a brief moment, the 
Uffizi Gallery is once again the 
Gallery of the Statues par excel-
lence, and the Medici Venus has 
regained the stage stolen from 
her over a century ago by Botti-
celli’s Venus. 	

Fabrizio Paolucci

representing portraits of Greek 
philosophers, athletes, poets 

and statesmen. The series 
once adorned, in a rhythmic 
spatial cadence, the interior 
of the “Gabinetto degli Uo-

mini Illustri” created by Luigi 
Lanzi between 1780 and 1782. 
In effect, following the demo-
lition of the chamber in 1921, 

the works of art it contained 
were relegated to unwar-
ranted oblivion within the 
Gallery’s deposits. These 

included sculptures of ex-
ceptional archeological 
importance, such as the 
totally integral and very 
rare herm with the portrait 

Divina Simulacra. 
Masterpieces of Classical 
Sculpture in the Uffizi Gallery
Curated by Fabrizio Paolucci

Uffizi Gallery, ground floor rooms

Until September 30, 2024

Above and below, Group of Wrestlers, dating from the I cent. B.C., a Roman replica of a 
lost Greek original in bronze (photo Cristian Ceccanti).

The Marsyas and the Knife Grinder recreating the sculptural group that once included 
the figure of the Seated Apollo, the original of which can be ascribed to the workshops 
of ancient Pergamum towards the end of the III century B.C. (photo Cristian Ceccanti).
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n ��The One Hundred 
Years of the Gal-
lery of Modern Art 

In June, GAM celebrated 
a century of existence (1924-
2024) with the creation of a 
hypervision available on the 
museum website (www.uffizi.
it/en/online-exhibitions/
en#0). In the visual presen-
tation, a selection of fifty 
indisputable masterpieces 
recounts the history and the 
prestige of the collection 
within Palazzo Pitti. When the 
art critic and patron Diego 
Martelli donated a nucleus 
of artworks by the Macchiaoli, 
an exhibition space was al-
ready envisioned but the mu-
seum did not open until the 
1920s. Its original mission was 
to trace the aesthetic trends 
of the Tuscan figurative tra-
dition in the early twentieth 
century, but soon the col-
lection expanded to fill the 
splendid rooms on the second 
piano nobile of the palace with 
artworks by the protagonists 
of Italian art between the two 
wars. Many donations have 
since enriched the collection, 
the most recent being the 
endowment of art historian 
Carlo Del Bravo. Numerous 
acquisitions have also been 
made in recent times. This 

long and interesting history 
is well documented in the vir-
tual presentation mentioned 
above, curated by Elena Mar-
coni and Chiara Ulivi.

 

n ��Donations

Among various donations 
to the Uffizi Galleries, we take 
note here of the endowment 
of Diego Crociani, a mem-
ber of the Amici degli Uffizi, 
who gifted the Department of 
Prints and Drawings with an 
engraving by Giuseppe Ghe-
rardi dating from the mid-XIX 
century. The work represents 
a view of Ponte Vecchio (the 
Old Bridge) from Ponte alle 
Grazie and includes several in-
teresting historical and archi-
tectural details. For example, it 
represents the medieval Wool 
Guild’s Tiratoio (wool stretch-
ing plant), destroyed in the 
nineteenth century to make 
room for the Chamber of Com-
merce building. 

In addition, a member of 
the Friends of the Uffizi Gal-
lery, Ursula Brennan, a top 
benefactor for 2024, has donated 
a conspicuous sum to the As-
sociation for future projects 
of the Amici in support of the 
Museum. 

Life at the Uffizi

Giuseppe Gherardi, View of Ponte Vecchio from Ponte alle Grazie, mid-XIX century.
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