
 

A New Spring 
The Galleries allocate over 15 million euro for the restoration of the Boboli Gardens, in particular 

the Amphitheatre, the fountains and areas of greenery.  

 
The miniscule and precious Garden of the Camellias, located in a “secret” corner treasured by 

the Grand Ducal family, opened to the public until mid-April for the blossoming of this distinctive 

flower that caresses the walls of Pitti Palace. Similarly, new projects blossom for the revaluation of 

the Boboli Gardens, the monumental complex rich in power of suggestion, works of art, fountains 

and centuries-old vegetation.  

The first intervention, lasting two and a half years (for over 7 million euro), will start with the 

fountains and their water games, damaged over time. This will include the Neptune Basin and the 

Island Basin with their respective surroundings. The restoration will focus above all on the degraded 

stone materials, as well as the mechanisms that generate the no-longer operative jets of water in the 

fountain displays, thus restoring new life to the fountains and renewing the park’s power of 

suggestion. Contemporarily, all of the infrastructures that guarantee the necessary supply of water to 

the Boboli Gardens will be repaired. A project for new hydraulic and electrical systems will optimize 

the water sources of the immense garden where ancient Medicean springs still exist.  

Of great importance for the future use of Boboli is the restoration of the Amphitheatre. The 

project foresees the restoration of the sculpture, the architecture, the vegetation and the operative 

systems, not only with regard to architectural conservation, but also in view of the fact that the 

Amphitheatre will be used as a place for public spectacle. This intervention will take approximately 

ten months with a cost of over 5 million euro.    

The so-called “Amphitheatre of Greenery” was designed by Tribolo (Niccolò Pericoli) for 

Eleonora of Toledo with its architectural features completed in the Seicento by Guido Parigi for 

Ferdinand II. It was the result of the ingenious transformation of the stone quarry of ‘pietra forte’ 

(Florentine sandstone) utilized in building Palazzo Pitti. Originally used for parties and carousels, the 

Amphitheatre underwent a first transformation into a formal garden in the mid-Settecento to later 

host once again outdoor festivities. Following the placement of the Egyptian obelisk in 1790 and the 

red granite basin in 1840, the Amphitheatre was restored in the twentieth century. At present, thanks 

to the generous support of the American patron of the arts, Veronika Atkins, the necessary repair of 

the degraded stone materials of the Amphitheatre’s supportive structures will now be possible: the 

steps, the entrance staircases, the balustrades, the niches filled with urns and statues, the parterres, 

the basin and the obelisk. A new fire prevention system safeguarding the Garden will also be put in 

place, especially in the areas designated for public spectacles.   

The vegetation will also undergo maintenance with implantations that fill the gaps created 

over time, in this way recreating the original design of the hedges, shrubs, trees, and lawns that form 

the vegetal fabric of the park. The project also includes the requalification of the walkways and 

vehicle driveways, allowing for easier access for the complex task of maintaining the park. Finally, 

hundreds of new steel chairs, in the style of the classic model made in Paris at the beginning of the 

Novecento, have already been placed in every area of the garden to permit visitors to explore the vast 

Garden of the Grand Dukes in a relaxing way. As director Simone Verde highlights, this is a veritable 

launching of the reconstruction of the original aspect of this green heart of the center of Florence.  
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Captions 

1 – A View of the Boboli Gardens towards the Amphitheatre and Palazzo Pitti  

2    The Garden of the Camellias. 

3 – Details of the sculptural group of Ocean, surrounded by fluvial divinities.  


