“Cathedra Uffizi”

Inauguration of the Galleries’ first academic course entitled “Conserving
and Divulging Antiquity. The Collecting of Classical Statuary in Florence
from the XV to the XX Century: Principles, Contexts, and Expositive
Criteria”

It is impossible to understand the genesis and nature of the Italian Renaissance without
considering the role played by the rediscovery of classical art between the XIV and the X VI centuries.
The term itself used to identify this happy and unrepeatable season of Italian culture denotes the
concept of the “rebirth” of Greco-Roman culture after the Medieval parenthesis. As a fact, for learned
individuals of the Renaissance, ancient literature and sculpture were the parameters of absolute
perfection to which they constantly compared. This gave life to a “tenson between Ancients and
Moderns”, to use a definition frequent in the literature of the period, that constitutes the basis of many
of the choices made by artists. Therefore, it is not surprising that Florence, one of the generating
centers of this cultural renewal, was at the avantgarde in the rediscovery of classical culture, as early
as the XIV century.

In the beginning, precious Greek and Latin manuscripts were the objects of veneration on the
part of scholars and collectors. Florence was the first city in Western Europe to establish a cathedra
of the Greek language, thanks to Coluccio Salutati and Palla Strozzi. In the first half of the XIV
century, the city witnessed the arrival of Greek and Latin manuscripts that are fundamental for our
knowledge today. Among these, the Periegesis by Pausanias, an accurate description of Greece and
its monuments written in the II century A.D., deserves special mention, being the only copy of the
work that survived the dispersions of ancient literature during the Middle Ages. Only later, towards
the mid-XV century, did attention turn to bronze and marble artifacts that were ever more frequently
unearthed in Rome and the rest of Italy.

Once again, Florence played a guiding role in the collecting of classical sculpture, thanks to
the early collections of artists of the caliber of Ghiberti, Donatello and Jacopo della Quercia. Their
example rapidly stimulated scholars and literary figures to follow suit. From these seeds sprung the
idea of the museum as we know it today. The Uffizi Gallery represents a primary model in this sense,
as the showcase of centuries of Medicean collecting.

The course “Cathedra Uffizi”, which began on February 28 at 17:00 in the Paolucci
Auditorium within Vasari’s complex, intends to guide the public through this long voyage of
rediscovery, from the earliest reutilizations of architectural and sculptural fragments in the buildings
of the early Middle Ages, to the birth of the Studioli, the Wunderkammer and the first Galleries. As

the director, Simone Verde, announced, this cycle of encounters is only the first in a series of



‘semesters’ that intend to make the Uffizi a center of excellence in the field of museum studies. For
the next two cycles, the engagement of illustrious scholars of the caliber of the philosopher, Giorgio
Agamben, and the historian, Franco Cardini, is an absolute guarantee of the quality and importance
of the initiative. In the director’s own words, the courses intend to restore the Gallery to its role as a
“place of scientific research and transmission of knowledge and learning”, which has always been

and always will be its true nature.

Lessons at the Museum

The lessons — open to all without charge — took place in the Paolucci Auditorium every Friday from
17.15 to 18.00, from February to June (with a pause for Easter festivities). This first cycle was
conducted by Dr. Fabrizio Paolucci, Archeologist of the Ministry of Culture and Curator of
Classical Antiquities of the Ulfizi Galleries.
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Fabrizio Paolucci during the first lesson of the “Cathedra Ulffizi”.



