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Botticelli The New Rooms

A new permanent installation for the most visited 
rooms in the Uffizi, a revision of the exposition spaces 
dedicated to the Venus and the Primavera. The project 
involves the renovation of the Filippo Lippi Room

Under the direction of Si-
mone Verde, the Uffizi 

Galleries have undertaken a 
course of renewal prompted by 
reflections on the identity with 
which the museums within the 
institute intend to present 
themselves to the public, reflec-
tions that regard both the order-

ing of the works of art on display 
and the modalities of their 
fruition. The program priori-
tizes a search for technologi-
cally advanced solutions that 
are at once aesthetically in har-
mony with the continuity of the 
museum’s multi-century his-
tory, manifest in the choice of 

materials and attention to de-
tail. The revision of the exposi-
tion spaces within the Uffizi 
Galleries, which began with the 
Cabinet of Ancient Marbles and 
then extended to the Pollaiolo 
and Botticelli Rooms, is the first 
stage in a project that also in-
cludes the Filippo Lippi Room, 
where work has just begun.

By eliminating the plaster-
board cases of the previous set-
ting, the new installations have 
lessened the impact protective 
barriers have on the visitor’s 
perception of the works, while 

still maintaining security as a 
priority. The physical protection 
of the two most famous paint-
ings, the Primavera and Birth of 
Venus, is now assured by their 
insertion into display cases that 
close frontally by means of a 
large sheet of unbreakable glass. 
The frames of the two paintings, 
which are not original and date 
between the XIX and XX cen-
turies, have been modified to 
mount the glass case along its 

One of the recently inaugurated rooms with the new installations of the works by Sandro Botticelli: on the left, Minerva and the Centaur, Madonna of the Pomegranate, Birth of Venus, 
Madonna of the Magnificat and the Sant’Ambrogio Altarpiece. Florence, Uffizi Galleries.
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rapid intervention, if needed.  
The presence of a chamber, ac-
cessible from the outside, allows 
for the insertion of equipment 
designed for the control of hu-
midity within the cases, a factor 
of primary importance for the 
conservation of paintings, espe-
cially those on panel.

The exhibition itinerary has 
remained substantially un-
changed. In the room dedicated 
to the two Pollaiolo brothers, 
their paintings have been flanked 
by two panel paintings by Alesso 
Baldovinetti – the Annunciation 
and the Cafaggiolo Altarpiece. This 
juxtaposition ideally evokes the 
extraordinary Renaissance para-
gon of the Chapel of the Cardinal 
of Portugal in the church of San 
Miniato al Monte, where the Pol-
laiolo brothers and Baldovinetti 
worked side by side. 

In the Botticelli Room, the 
biggest changes consist in the 
inversion of the placement of the 
Primavera, now displayed on the 
wall opposite the Birth of Venus, 
with that of the Annunciation 
from the church of San Martino 

entire perimeter. As a result, the 
case itself is visually impercep-
tible. This solution also has the 

advantage of guaranteeing easy 
access to the cases, as compared 
to the earlier system, permitting 

a more punctual control of the 
state of conservation of the 
works and the possibility of 

The Virtues, a pictorial cycle commissioned to Piero del Pollaiolo in 1469 for the Audience Hall of the Merchants Tribunal. The Virtue of Fortitude, the first on the left, is the only one 
painted by Sandro Botticelli. Florence, Uffizi Galleries 

Sandro Botticelli, The Calumny. Florence, Uffizi Galleries.

On the left, Antonio and Piero del Pollaiolo, Saints Vincent, James the Great, and Eustace; 
on the right, Alesso Baldovinetti, the Cafaggiolo Altarpiece, Florence, Uffizi Galleries.

From the left, Sandro Botticelli, Discovery of the Body of Holofernes and Return of Judith to 
Bethulia. On the right, Sandro Botticelli, Adoration of the Magi, Florence, Uffizi Galleries.
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within the hall. It clearly dem-
onstrates Sandro’s impact on 
the manner of Botticini.	

Daniela Parenti

alla Scala. With the Primavera and 
the Venus facing each other, visi-
tors can embrace the most fa-
mous paintings of the Italian 
Renaissance in a single glance, 
also thanks to the widening of 
the opening that connects the 
two areas of the room. The fres-
co of the Annunciation has instead 
been inserted into a plasterboard 
wall that hides the thickness of 
its support, restoring the effect 
of a wall painting. 

The construction of two 
cases of medium size on the walls 
that divide the hall has made 
space for the inclusion in the 
exposition itinerary, along with 
the other works by Botticelli, of 
the exquisite Stories of Judith, al-
ready part of the Medici collec-
tions at the time of the Grand 
Duchess Bianca Cappello. As in 
the previous layout, the chrono-
logical order of the works by 
Botticelli has been respected, 
with few exceptions in favor of 
a more harmonious overall pre-
sentation. With respect to the 
preceding disposition that sepa-
rated works of secular subject 
matter from religious works, 
there is now a mix. The two ton-
dos of the Madonna of the Mag-
nificat and the Madonna of the 
Pomegranate are placed beside 
the Venus and the two small 
early works portraying the Ma-
donna flank the Primavera. Not 
only does this make evident the 
multifaceted activity of Botti-
celli, but recalls the search for 
harmony between religion and 
ancient philosophy pursued by 
the Neo-platonic Academy in 
fifteenth-century Florence. The 
cultural context in which the 

Birth of Venus and the Primavera 
were created is reviewed in two 
videos on display, alongside the 
traditional explanatory panels. 
The influence of Botticelli’s style 

on his contemporaries is illus-
trated by the panel painting 
depicting Three Archangels by 
Francesco Botticini, the only 
work not by the hand of Sandro 

Sandro Botticelli, the Primavera and the Annunciation of San Martino alla Scala in the new installation. Florence, Uffizi Galleries.

Views of the room of the Birth of Venus in the Uffizi.
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but also an instrument for study 
and dissemination destined to 
further other areas of research 
and knowledge of the Uffizi col-
lections internationally. 

At a year’s distance, the expe-
rience of Light from Italy thus con-
tinues to thrive on the pages of a 
volume that documents the in-
tensity of the cultural exchanges 
between Italy and Latvia, confir-
ming the role the Uffizi Galleries 
play as protagonists in the pro-
motion of Italian artistic culture 
throughout the world.	

Elena Marconi

A year after the conclusion of 
the exhibition Light from 

Italy: from Fattori to Morandi, held 
at the National Museum of 
Latvian Art in Riga, the publica-
tion of the catalog represents an 
opportunity to review an impor-
tant project of international 
collaboration that involved the 
Uffizi Galleries, the National 
Museum of Latvian Art and the 
Nuova Artemarea Association. 
The exhibition, curated by Guic-
ciardo Sassoli de’ Bianchi Stroz-
zi, Astrida Rogule, Vanessa Ga-
violi and Elena Marconi, brought 
to Latvia for the first time a no-
teworthy selection of artworks 
from the Gallery of Modern Art 
in Palazzo Pitti in an historic and 

aesthetic comparison with works 
of art from the National Museum 
of Latvian Art. The fruit of years 
of comparative research  carried 
out by the institutes involved, 
the exhibit offered the public 
from the Baltic state a broad 
sampling of Italian painting of 
the nineteenth and twentieth 
centuries in dialogue with 
Latvian art of the same period. 

The catalog, published by the 
Institute of the Treccani Italian 
Encyclopedia and curated by 
Guicciardo Sassoli de’ Bianchi 
Strozzi, documents the initiative’s 
scientific results and enhances 
its cultural importance. Through 
in-depth critical essays and cata-
log entries of the artworks and 

displays, the volume traces an 
itinerary that begins with Gio-
vanni Fattori and ends with Gior-
gio Morandi, shedding light on 
the wealth and variety of artistic 
explorations in Italy between the 
XIX and the XX centuries.

The volume assumes parti-
cular significance as a perma-
nent testimony of a project that 
originated from a dialogue 
between European museum in-
stitutions, supported by a vast 
network of Italian and Latvian 
cultural partners. In this sense, 
the catalog is not only the me-
mory of an exhibition of success, 

‘Light from Italy’
Memory of an Exhibition

The National Museum of Riga has published the catalog of last year’s exhibit on Italian painting of the 
nineteenth and twentieth centuries compared to Latvian art of the same period. 

A New Entrance 
to the Grand Ducal Palace  
Work continues at Palazzo Pitti and, in particular, the visitors’ 
entrance has been moved from the traditional central portal 
to the side door on the right 
of the façade. 
The reason for the change, 
beside the rationalization of 
the flux of visitors entering 
and exiting, is the increased 
comfort of the security 
guards and the enhance-
ment of the historical spaces. 
In particular, the stunning 
courtyard of Ammannati has 
now been restored to public 
view, freed from the barriers 
and metal detectors that de-
tracted from its architectural 
elegance. 

Giovanni Fattori, Portrait of His Stepdaughter, 1889, Gallery of Modern Art, Palazzo Pitti.
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task regarded the gilding, ori-
ginally done in the “water gil-
ding” technique, but complica-
ted by twentieth century “anti-
quarian” additions adopting 
“mordent gilding”, which were 
removed. Forty per cent of the 
original gilding was rediscove-
red, and “gold leaf gilding” used 
to replace the losses. 	

Maria Presenti

leine Parker of the Friends of 
the Uffizi Gallery. The lengthy 
restoration, on the part of Ma-
ria Cristina Gigli, Francesca 
Brogi and Alberto Dimuccio, 
involved the entire structure, 
including the wooden dais de-
corated with gilded contouring 
and onion feet, which more 
than other parts had been at-
tacked by wood-boring insects.  
However, the most complex 

A Princely Cradle
The completion of a lengthy restoration that 

consolidated the sculptures and gilded surfaces of this 
lavish furnishing from the Late-Baroque era 

The Headboard (the backside) after restoration.

The Cradle after restoration. 

It is a ceremonial cradle, con-
ceived as a showcase for a 

newborn child of aristocratic 
descent, adorned with playful 
putti and flowered garlands 
shimmering in gold. This refi-
ned and precious creation can 
presumably be attributed to the 
circle of the Schor, a dynasty of 
artists from Tyrol, active in 
Rome during the second half 
of the Seicento and the early 
years of the Settecento. Hypo-
thetically, it was carved after a 
design by the forefather of the 
dynasty, Johann Paul (1615-
1674), trained in the sway of 
Gian Lorenzo Bernini. John 
Paul, his brother Egid and son 
Philipp were active in Rome at 
precisely that time. 

It is common to find graphic 
representations of this type of 
Late-Baroque artifact, but rarely 
– as in this case – have wooden 
exemplars in a good state of 
conservation survived, due to 

the perishability of wood. In this 
case, the wood is pinus cembra, 
also known as Swiss pine, widely 
adopted in the Alpine regions 
for refined works of carpentry, 
given the ease with which it can 
be carved.  

It is a tiny masterpiece of 
sculpture and carving of refi-
ned and elegant design. The 
cradle, which swings internally 
to rock the child, is adorned by 
six putti, four on the base, one 
on the footboard and one clim-
bing on the headboard who 
holds a garland that probably 
was the support for a protecti-
ve veil for the newborn child. 
In more recent times, the 
cradle was also curiously used 
as a flower box. 

When it entered the Uffizi 
Galleries collections in 2018, 
the cradle underwent restora-
tion at the Opificio delle Pietre 
Dure of Florence, thanks to the 
generous donation of Made-
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ion would become an integral 
part of the identity of her own 
brand of cosmetics. For the Arden 
maison, Sarmi designed couture 
collections, elaborating a stylistic 
language capable of uniting the 
rigor of Italian dressmaking with 
the sophisticated tastes of the 
American clientele. Within a few 
years, he earned the praise of crit-
ics: his creations were published 
and critiqued by “The New York 
Times Magazine”, “The New 
Yorker”, “Vogue” and “Harper’s 
Bazaar”, confirming him as a pro-
tagonist of international haute 
couture. At the same time, he 
dressed some of the most famous 
women of the time, including 
Audrey Hepburn, Marilyn Mon-

There are stories that appear 
to be legends in the world of 

fashion. Instead, some are surpris-
ingly real. The story of Ferdi-
nando Sarmi is one of those. Born 
in Ravenna in 1912, educated 
and trained in Siena, Rome and 
Florence, Sarmi arrived in New 
York in the early 1950s. There, 
he succeeded in conquering Fifth 

Avenue and became one of the 
most famous couturiers in Ameri-
ca. Yet, today his name has almost 
been forgotten by the general 
public.  The exhibition in the 
Museum of Costume and Fashion 
in Palazzo Pitti finally affords the 
well-deserved attention this de-
signer deserves, a personage who 
successfully built a bridge be-
tween Italian elegance and inter-
national luxury. 

The exhibition traces a pro-
fessional story that intertwines 
with some of the most decisive 
moments in the history of twen-
tieth-century fashion. After an 
early activity as a cinematograph-
ic costume designer and years 
spent working for the grand dress-

makers in Rome, in 1951 Sarmi 
participated, alongside Alberto 
Fabiani, in the historic runway 
show organized by Giovanni Bat-
tista Giorgini in the Villa Torri-
giani, an event destined to change 
the course of the history of Italian 
fashion. It was there that the 
famed Elizabeth Arden, entre-
preneur and pioneer of the 
American cosmetic industry, dis-
covered him and offered him a 
position as creative director of 
her maison in New York.

For Sarmi, this was the begin-
ning of an extraordinary career. 
Once in New York, he assumed 
the creative direction of the fash-
ion division of Elizabeth Arden, 
who had intuited how high fash-

Ferdinando Sarmi
From Florence to Fifth Avenue

The story of a 
rediscovered protagonist 
of high fashion. An 
exhibition at the Museum 
of Costume and Fashion 
in Palazzo Pitti

The small Ballroom of the Museum, where elegant garments by Ferdinando Sarmi and a selection of shoes are on display. Sarmi loved using precious fabrics, handmade 
embroideries, crystals and metal fibers, paillettes (Photo by Andrea Biotti).
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deries, applications, and decora-
tive motifs found in many of his 
creations. Because of this dia-
logue between fashion and na-
ture, a didactic activity, “Say it 
with Flowers”, has been initiated 
at the Uffizi in collaboration with 
the Galleries’ School for Youth 
Department. The course is de-
signed for children and their 
families and encourages an ap-
proach towards the symbolic 
language of flowers, their inter-
pretation within fashion and the 
value of the artisan tradition that 
still today represents one of the 
most precious patrimonies of 
Italian know-how. 	

Vanessa Gavioli

roe, the soprano Lily Pons, Wallis 
Simpson, Duchess of Windsor, 
the future First Lady Pat Nixon, 
and Barbra Streisand, becoming 
one of the most renowned names 
in American high fashion. His 
experience with Elizabeth Arden 
gave him an extraordinary inter-
national visibility and the means 
for founding his own maison.

In 1959, Sarmi, in effect, 
ended his collaboration with 
Elizabeth Arden and founded his 
own fashion house on Fifth Av-
enue, Sarmi Inc., adopting the 
label “Sarmi New York”. In 1960, 
he received the prestigious Coty 
Award, considered the equivalent 
of an Oscar in fashion, defini-
tively consecrating his success in 
the United States. 

The exhibition, curated by 
the author of this article and 
Eugenia Paulicelli and open un-
til December 31, documents this 
unique season not only through 
a refined selection of garments, 
but also thanks to photographs, 
magazines, publicity campaigns, 
correspondence and original 
documents from the Ferdinando 
Sarmi Archives, now housed in 
the Uffizi Galleries’ Museum of 
Costume and Fashion. It is pre-
cisely this extraordinary archival 
patrimony that permitted the 
reconstruction of the network 
of professional relationships, 
public success and international 
fame of the designer, evoking 
the context in which his cre-
ations were born.   

The exhibition itinerary re-
counts this parabola through a 
selection of garments that testify 

to the extraordinary quality of 
Sarmi’s creative research. The 
silhouettes are essential but never 
simple, the volumes calibrated 
with architectural precision, while 
precious fabrics, hand-made em-
broideries, paillettes, crystals and 
metallic fibers transform every 
piece into an exercise of highly 
refined craftmanship. Emblem-
atic is the dress made in 1967 of 
transparent tulle where the light-
ness of the fabric enters a refined 
play of overlapping with a grand 
coral satin bow. And then there 
is the sumptuous champagne and 
gold colored model in laminated 
jacquard, in which the fabric dis-
solves itself into a cascade of lu-
minous fibers, demonstrating 
how Sarmi envisioned the gar-
ment as a veritable three-dimen-
sional construction as well as an 
object of elegance. Both of the 
models are on display in the re-
fined setting of the Museum’s 
small Ballroom. 

Alongside the garments, a 
careful selection of shoes and ac-
cessories from the collections of 
the Museum of Costume and 
Fashion recreates the aesthetic 
context in which these creations 
came to life. Satin décolleté, em-
broidered sandals, laminated 
leathers, and artisan creations 
enter into dialogue with the cloth-
ing, reconstructing the language 
of international fashion from the 
1950s and 1960s and recanting 
how Made in Italy had already 
become a synonym of excellence.

More than a mere biograph-
ical rediscovery, the exhibition 
invites the viewer to reflect on 

the impact that creative indi-
viduals like Ferdinando Sarmi 
have had on the creation of the 
worldwide identity of Italian 
fashion. Before prêt-à-porter im-
posed new productive models, 
it was precisely these couturiers 
who exported the know-how 
of the Italian dressmakers 
beyond the seas, contributing 
to the definition of an idea of 
elegance destined to leave its 
indelible mark.  

The exhibition also offers a 
glance into one of the most re-
fined skills of the Florentine 
artisan tradition: the produc-
tion of artificial flowers for 
fashion.  Delicate masterworks 
in silk, velvet, organza and 
other precious materials tes-
tify to the technical expertise 
of their creators, the artisans 
who have made Florence one 
of the main centers in Eu-
rope for manufacturing ex-
cellence. The presence of 
the flowers along the exposi-
tion itinerary is a homage to 
the excellence of Made in 
Italy and to that group of 
highly specialized crafts-
people who have contrib-
uted, often silently, to the 
international success of 
Italian fashion. 

In addition, flowers 
are also an element pro-
foundly tied to the creative imag-
ination of Ferdinando Sarmi. As 
a passionate lover of botany, the 
designer found an endless font 
of inspiration in the vegetal 
world, translating forms, colors 
and geometries into the embroi-

A selection of the celebrated artificial flowers for fashion, masterpieces in miniature, made of silk, velvet, organza and other precious 
materials, a pride of the Florentine artisan tradition (Photo by Andrea Biotti).

In Sarmi’s creations, one admires the 
rigor of Italian dressmaking united with 
the sophisticated tastes of the American 
clientele (Photo by Andrea Biotti).
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n ��� �Dedicated to 
‘il Magnifico’

Great enthusiasm for the 
exhibition, “Magnifico 1492”, 
that the Uffizi is preparing in 
celebration of Lorenzo the Mag-
nificent. In particular, the ex-
hibit intends to reconstruct his 
rich collection of art as invento-
ried at the time of his death in 
1492, once housed in the fam-
ily palace on via Larga in Flor-
ence, today Palazzo Medici-
Riccardi.

A grand promoter of culture 
and the arts, Lorenzo de’ Medi-
ci – a generous patron – sur-
rounded himself with the most 
brilliant minds of his time: An-
gelo Poliziano, Marsilio Ficino, 
and Giovanni Pico della Miran-
dola as well as artistic geniuses 
of the caliber of Botticelli and 
Michelangelo. In doing so, he 
successfully transformed Flor-
ence into the unrivaled capital 
of the Renaissance. As Director 
Simone Verde underscores, Lo-
renzo is “a truly pivotal figure; 
his life ends when the history of 
the modern world that we live 
in today begins, the year of the 
discovery of the Americas”. 

Through masterpieces and 
loans from the entire world, 
“Magnifico 1492” will put on 
display a vast selection of note-

worthy paintings and sculptures, 
as well as splendid furnishings, 
vases, gems, cameos, medals, 
codices, and geographic maps, 
testifying to the variegated and 
multiform range of interests, pas-
sions and curiosities, all salient 
characteristics of the house of 
the Medici. This ambitious proj-
ect involves approximately one 
hundred works of art that once 
belonged to this celebrated 
member of the Medici family. 

n ��� Sunset in Vasari’s 
Corridor

Special visits at sunset from 
Vasari’s Corridor, an experience 
possible on Friday evenings be-
tween 7 and 11 pm until Novem-
ber 20. The very famous aerial 
passageway that connects the 
Uffizi to the Pitti Palace, crossing 
Ponte Vecchio and the heart of 
the city’s historic center, is the 
site of an evening guided tour, 
for groups of no more than 25 
people. The meeting point is in 
the Piazzale degli Uffizi under 
the Loggia dei Lanzi, 10 minutes 
before the visit. For reservations 
follow the procedure indicated 
in the link https://tickets.
uffizi.it/event/E93B7EAC-
769C-05A3-70A4-019ED4 
E90BB5 
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Giorgio Vasari, 
Portrait of 
Lorenzo the 
Magnificent, 
circa 1534, Uffizi 
Galleries.
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